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Patrizi and His Women

tvana Skuhala Karasman
and Luka Bor$ié  institute of Philosophy, Zagreb, Croatia - .

Patrizl’s emational life,
Abstract Wehave verylittleinformationabout
In our paper. we shed more light on his relationship towards women
Inuampleofhisnttlmdelwwurdsfwrmen:lrmdismllmbergo,
mmummmmmmmmmmw
mmuummmmmmummm
mmmmm-pmummdpoetmmmn:fm
and wife of Paclo Porrino to which he dedicated the third velume
MmMummanmmmLM
Patrizl wrote two sonnets dedicated to the Venetian female
palnterlrenediSpﬂlmbergo,whndledatdmmdenge of 21 Moreover,

" patrizl dedicated the Deca istoriale of his Deilz poeticato the poblewoman

Lucrezia ' of
&'Este in which one can sec his attitude towards 2 woman
amchﬂyhidmrmkﬂmﬂnﬂ:«emmofhkhuﬂwulm
wlr.hawomanofwhontdentitywecanmtbe:ulwe(presnmablymanmBy
Pnﬂim)auabmwhkhhwrmmmm“mmmmd
Patrizi’s above-mentioned wo show what

mpummummdlspmwmpamhrmm
mﬂvaudhmmwﬂteaboutmdwthem.%mhmdmhduﬂmh
more light Into Patrizl’s emotional life as well as to discuss his general
attitude towards women. -

Keywords Patrizl, poetics, Tarquinia Molza, Irene di Spilimebergo,
Dianora Pugliese, Lucrezia d'Este. 7

“Quel che destina 1l ciel non pud fallire.” (lrene d1 Spilimbergo)®

which heaven cannot fall.” According to her blographer Dionigi Atanag! .
P hdﬂmwwmmmammnmm
delle Signore di Spilimbergo ed. Diculgi Atanagl (Venetlx: 1
Mmetﬂm;lo!atﬂsuﬁmlﬁ:],mm).tbhmﬂﬁmmlmnbyhumm -
door of her painting studio. 1

(Dionigi Atanagl, “Vita della
amtorl, in morte della Signora Irene

R
| 4

Introduction

We know little about Francesco Patrizi’s personal life and our ignorance
is particularly deep in respect to his emotional ventures, dilemmas,
and ups and downs. This fact stands out as especially surprising if we
remember that the places where he lived and the time when he lived
were populated by people who have remained famous - among other
things - for their turbulent emational escapades and adventures. One just
hias to think of the unbridledly jealous composer-murderer Gesualdo da
Venosa whose second wife was Leonora d'Este, the niece of Duke Alfonso
1I, one of the most Important of Patrizi's patrons; or Patrizl’s friend and
competitor, poet Torquato Tasso who suffered from so many emotional
(“melancholical”) episodes that he ended up in a mental institution; or
even cardinal Luigi d'Este, the younger and recalcitrant hrother of the
k. Duke, whose spirit was far more libertine and vivacious to be suited for
- - the'scarlet hiretta. Surrounded with such an atmosphere in which an
exaggerated public display of emotions was more a rule than an exception,

ft1s rather unexpected and unusuai to have nothing of it from someone
45 prominent as Patrizi.

. Intellectual relationships between Francesco Patrizi and some of his
contemporary male celleagues, like Torquato Tasso, Teodoro Angelucel,
Francesco Muti, and Jacopo Mazzon, have been relatively extensively
discussed in secondary literature.! However, his relationships to some
contemporary women have not been sufficiently explored.? Despite the

E: % See for example Micaela Rinaldi, Torguato Tasso ¢ Francesco Patrizl, Tra polemiche letterarie
¢ ncontr intellettuail (Ravenna: Longo Angelo, Ravenna, 2001}); Federick Purnell, “Francesco
Patrizi and the critics of Hermes Trismegistus,” in Das Ende des Hermetismus: historische
Kritike und neve naturphilosophie tn der Spdirenatssancs, ed, Martin Muslow (Tdbingen: Mohr
Stebeck, 2002), 105-126; Mihaela Girardi-Karfulin, "Polemika iziedu Frane Petrits { Toodors
Angeluccl|a,” Priloxi za istraZtvanje hrvatske fllozofshe bastine 59-60 (2004): 103-117; Maria
mmnmmmmdlmmmmwemu[m
qualche complicazione ermetica): Patrizi, Angeluce] & Mutl sul ‘soggetto’ della Metafisica,”
Mmammmmumynl—swmmm
wsm-mmnmm KruZak, 2013).

Mmmﬂohnﬂpmthnmmmtmm&eumnmm-
mw?amn.ladeeﬁmofﬁnuwrk;hdnda:ﬁuan?mlt?nmhtﬂﬂeh
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above-mentioned scarcity of the sources it is nevertheless still possible .4

to extract some knowledge about these relationships from the extant
text. We will be particularly Interested in Patrizi’s attitude towards four
women: Lucrezia d’Este (1535-1598), Irene di Spilimbergo (1538-1559),
Tarquinla Molza (1542-1617), and Dianora Pugliese. Our interest is fo-
cused on how Patrizi saw them and what kind of information about their
relationship we can collect from his writings. Of course, at the outset it
shouid be stressed that the communication was one-way: we have no
information about the women's attitude (if there wasany) towards Patrizi.

Irene di Spitimbergo and Francesco Patrixzi -
two sonnets for a student of Titlan

irene di Spilimbergo was born in the castle town of Spilimbergo near Udi-
ne intoa wealthy and Intellectually oriented family.* Her father, Adriano
di Spilimbergo, died a few years after Irene’s birth and she was firstraised

cultura filosofica fexrarese del suo tempo,” in La corte df Ferrara & if suo mecenatisimo del
suc tempo/The Court of Ferrara & Its Patonage, ed. by Marianne Pade, Lene Waage Petersen,
Daniela Quarta (Copenhagen, Ferrara: R studler, Edizioni Panini, 1987), 247-266;

Cesare Vasoll, Francesco Patrixi da Cherso (Roma: Bulzonl, 1989), 181-204; Joanne M. Riley,

*Tarquinia Molza (1542-1617): A Case Study of Women, Music and Society in the Renalssance,”
I The Musical Woman, ed. Judith Zaimont et al. (New York: Greenwood Press, 1988), 470-493;
Antonio Corsaro, “Dionig! Atanagi ela silloge per Irene di Spilimbergo. (Intotnoalla formazione

del glovane Tassc),” alica 75/1 (1998), 41-61; Tonko Maroevi, “Thko je Irene di Spilimberge?”

Dubrovntk X/1-2 (1999): 293-296; Germalne Greer, The Obstucle Race: The Fortunes of Women

Painters and Their Work (New York: Tauris Parke Paperbacks, 2001), 70-72; Maria G. Cavallart,

“Linsegnamento del Patriz! in alcuni madrigal di Tarquinta Molza,” In Francesco Patrizi filosofo

platonico nel crepuscolo del Rinascimento, ¢d. by Patrizia Castelli (Pirenze: Leo S. Dlschki, 2002),
129-138; Christopher Ulifers, "A Study of the Musical Influence of Tarquinta Molza on Patrizl's
Lamorasa filosofia,” in Francesco Patriz! fliosofo platonico rel crepuscolo de! Rinascimento, ed. 3

by Patrizia Castelll (Pirenze: Leo S. Olschkl, 2002), 139-164, These texts, however valuable

theymaybe.domtuaﬂyexplmthardaﬂmhlpof?midwmmmﬂmdmm i

women in particular - except from the point of view of music.

4 About Irene di Spilimbergo’s blography we rely on Anne Jacobson Schutte, “Irene d1Spilim- 3
bergo: The Image of a Creative Woman In Late Renalssance Italy,” Renmissance Quarterly 44/1 1
(1991): 42-61. In older literature the year of irene di Spilimbergo’s birth is given a3 1540. in g
general not much information about Irene di Spilimbergs is known: the main source remaing 1
Dionigl Atanagl, “Vita della Sigriora Irene',in Rime di diversi nobillssimi, et eccelentissimi autori, 4

- and educated by her mother Giulia, born da Ponte, 2 member of  richand

influential Venetian family. Since the age of fifteen or sixteen she lived
with her maternal grandparents in Venice to whom she moved after her
mother remarried and started a new family in which she gave birth toten
more children, Irene must have displayed a variety of talents from her
early age since her family took care to hire the best teachers available to
train [rene: in music it was the composer Bartolomeo Tromboncino, and
the lutenist Bartolomeo Gazza, In letters she is reported to have read
the works of Plutarchus, Della instituzione morale by A. Piccolomind, I
cortiglano by B. Castiglione, the works of Petrarca, etc. *not fora simple
pastime or casually, but with a judicious and particular attention to the
content [..], making notes™ and, most importantiy, in painting she was
tutored by “the Sun amidst small stars”, Titian.* Itis not really clear why
Titian, who was not young anymore (he was well over sixty when Irene
must have approached him), and who was with age becoming ever more

withdrawn and unwilling to accept pupils, accepted Irene in pupilage.

Was it because of Irene’s unusual talent or as a favor to her mother, to

- whom Titian might have had certain family cornections (according to
.. some sources)?” Irene studled with Titian for two years and she was

exceptionally diligent so that, according to Atanagi, it took her only six-

. weeks tomaster color, shadows (chiaroscuroc), anatomy and the handling

In morte della Signorg Irene delle Signore i Spilimbergo, ed. D. Atanagl {Venetla: Domenico et
k. Glorglo Battista Guerra, 1561), b pag,

k. s Ahmgl,'ﬂudclhﬂmnhme'.u.m:'[...]Iqu.nli[ubrl]ellahuevanonwmeﬂpdu
g _@admmumdeﬂihmmﬁnmwmplhpmumpqomlmmamn
- giuditioso et particolare svvertmento delle materie, che trattano de concetti st delle elucutioni:
éwmdnmtuvhe:faundomdeuempmbelk[.].'

¢ This famous epithet of Tlan originates n nearly coutemporary Glovann! . Lomazzi, Ideo
N @lmﬂoﬁﬂnpawm(uﬂammﬁmm&xim,so:'ﬂahmmde

ﬁkhmmmmmmﬂmﬂmmemlmmer

! CE Benedetto Croce, “Scrittori del pieno e tardo rinascimento. XVIIL Il Bonfadio - X1X. rene dj
Spitimbergo,” Lacritica 41 (1943): 124 and 129.Croce hore recalls the words of Vasari, sccording

towhom “unabellissima glovane chiamatn 1a signora Glulla da Ponte® was 2 “cotnare” of Titian,

wama Stabala Karasuou ind Laka Bockl  Pattz aed His Womes ms



of drapery. She did copies of her master’s paintings; a fine Titianesque
painting of Saint Sebastian (In the church of St Mauroand Donato In Izola,
Slovenia) was first attributed to her but today the attribution is highly
disputed; in the nineteenth century Count Maniago dialmed to possess
three small palntings (“quadretti”) by Irene (Noah and the Ark, th:
Flood, the Flight Into Egypt)”; and allegedly there existed a Bacchanal®™,
Irene died in 1559 at the tender age of only twenty-one after three
weeks of illness. Her death was seen as a cruel necessity that came asa
consequence of her workaholic llfe and an utter desplse of the things of
this world. On the occasion of her death, the Venetian nobleman' Giorgio
di Andrea di Taddeo Gradenigo (1522-1600), sixteen years Irene's senlor,
urged Dionigi Atanagi (1504-1573), quite a renowned polymath wh?
happened to havearrived from Rome to Venice just in the year of Irene’s
death, topublish a honorary volume dedicated to Irene ®The consequence
of this urging Is a volume entitled Rime di diverst nobilissimi et eccellen-
tissimi autori, In morte deila Signora Irene delle Signore di Spilimbergo,

¢ Atanagl, “Vita della Signora Irene,” . pag.

’ aniago, Storfc delle belle art! friuiane (Udine: Fratelli lhttluul: 1823).127: "[-]
h;.:o::::n hmqmdmﬂ.chenppmﬂmhfngal:!gl::lfoéc} Tﬂnﬂl‘m
" uvlo: 1 ricche di figure, e [

;mmmﬂlmm%emmm,-mwmm@mm
pmvetw:ru:u.emdlghﬂndonulhchemmvadnpodﬂmhmhm }am::;
m‘mdis;ﬂlmm’ﬂnﬁmm“m'ﬁheym]m
inthis century inthe palazzo of the msdmmmwmmnhp.pw:im
&Awmntmuﬂdﬂwmpmwwmdhmdqmmwm

: 323:" sculadel Tiziano uscl
1 AnnaFranchi, “Donneartists,” Emporium LXIX (1919): 323: [-Jdalla
mmmﬂmlmwmmmmmmmmmm%
mmwﬂusdamhmkhhmdddm.ﬂmapmwhmmmm“
medmunmmmmmmq a
forza dicolote che fa della pittura veneta una festa deghl occhi.

bergo was.
11 jeisunclear whatthe nature of Giargic Gradenigo’s relationship toIrene di Spilim
lnmﬁammmmmmmwdmmwm

'[Gmlenlgoen]mmchmforuhqnddzlkﬂedohmdhﬂmmdﬁmkoedl i

mmmmmramamwmm.mmmmﬂnmmmrmm;
rhutmmmdevodnmeadoruiounmhdmmchedapp@me.mdmma.
chgmnnolvklumlmlemedmpeﬂedm:h.'(mw 124)

" Lo diva IRENE, che i clel discese

2 Ppublished In Venice in 1561. The book contains a seventeen-page long

biography of Irene di Spilimbergo written by Atanagi and a collection
of 279 Italian and 102 Latin poems written by 143 contributors.” This
memorial volume has been analyzed often enough in scholarly literature
and there is no need to enter into any further discusslon about it. Let it
suffice to say that - generally - the poems in the volume have not received
a special reception and are mostly criticized for their antiquarianism,

Le. a strong adherence to the Petrarchan tradition which was already

consldered a matter of some past times at the time when the book was
composed. Contrary to that, the introductory vita by Atanagt is generally
praisedas a fine'and out-of-the-box essay.®

In this memorial volume Atanagi took care to gather the créme dela
créme of the Italian (not only Venetian) intellectual and literary circles
and It seems [t was a matter of prestige to contribute In this volume *In

- _the year of Spilimbergo's death, Patrizi wandered through Italy; after the
E. publication of hiswork on history, Della historia diece dialoght, In Venlce
" In 1560 he might have been trying to settle down academlcally, n the

year when the book Rime di diverst nobilissimi et ecceflentissimi autori
was published, Patrizi stayed in Venice. At the time his fame must have
been already spread throughout Italy and he was invited to contribute:
to the memorial volume, For that occasion he composed two sonnets®:

The divine [RENE, who desotded from beaves
In compagniia, di mille gratie sterne In company of thousand eternal Graces,
DiAngell mifle, e mille sempitarne Of thousand Angels, and thousand sempiternal
Ides, chiella com propeia man 3i prese, Ideas, that she brought with her own kand,

A Somnfﬂnepoeﬁsmlmymmmtkmﬂymppmdqumwﬂmm
k- hmﬂmliammwwcmmmhmumdmthemm
A Itis unlikely that Atanagl ever wet Irene - it is believed that he based his biography on
E mdm%mmﬁwcmmmmmmﬂnmm

E 1 Theop dgood
£ the talent of Torquato Tasso

-‘mwuedlwmbemmﬂnhndnthemwﬂud
and invited him to contribute to the volume along with well
established poets and lecterats - at the moment of the publication of the book Torquato Tasso
was only seventeen years old and the sonnets in the volume were his first published poems,

4 15 Atanagi, Rime, 39-40.

— ruaa Skahots Karasmon 1od Lk Borlid oot o His Women
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Mﬂedﬂmmﬁmﬂewm

this mortal and ewpty region . into pale velns... But,this breakable wrk,
mwmf::""‘"“‘ c‘f?:h,.mmmuw But Heaven, no longer with her virtue, this everlasting Resh, did not came to life,
Aparadiso " "'“‘r’" Parts, and to adoen R with the eternak wasTestiess, tarning two ways at once, o that her spirit, shaken, rose to God:
lemhr‘ &mmwmmmm T was her ouly intewtion to make 1 thisway. unordered and out of whack. To save it, how bitter the memory, bitter the thought
E‘ potea” ot Heaves, deprived ofher primary immortal virtues, & surve heaven, Irene returned o that ofwhat will never be our £ate! , to give
rrlm'l|:|elclisne|n-lme‘lllllﬂl'ﬂlhe'm‘glri Remained restiess; and lts beantiful cincles - world and was trapped, leaving us, leaving this Hfetoothers, to do.ose’s part. If oaly
L@ﬁm:::ﬁm Revolve in contrary, without ocder. workd without her—to death and to martyrs, there were sameonc hers now to console me.,
Ond’ ella per tornar ne divin moti mmm:mm il -
1 piu bello mondo,  bej ratta si yolse: m&h:&mwm From the available textual sources it is impossible to conclude whether
Blascid questoamorts, eta Patrizi ever met Irene di Spilimbergo or not, whether he was familiar
with her palntings or not. it is probable that just llke the majority of
with her own hands,
mﬁ:’ mmm" mh m:::m "ﬁﬂtﬁﬁ.ﬂm&mm the contributors to the volume, Patrizi did not know her in person: this
De labelth, ci'n meate, & ' volto bavea Mﬁaﬂemhhemm::am * Is also noticeable in the style of these two sonnets. [n them we cannot
Per paregglar con bhl:ﬂm terrese, A:: r“"“mm Hghts find warmth or affection: they are more pensive than personal. it seems
‘?@%ﬁmr She makes all parts:this alive Goddess that Patrizi used the Petrarchan form to express a sort of Neoplatonic
S0 spirto Yor spird, che vita ardea wmxﬁmmm poetry. Besides some common Neoplatonic topo {likeness to God, Intellect
m";“"l’";“i“m " Butthis fragile work, thathas a true resemblance Possessing the ideas, Immortal vs. mortal, order vs. chaos, beauty of
umnmmmm hﬂnwbﬂﬂn“lﬂ“ﬂ"ﬁh -the immaterial world vs. ugtiness of the material world etc), Irene di
E 1spicto sclolto a dio fevossla volo. om?.w.mm%ﬁ Spilimbergo becomes a metaphor for a paradox of the artist: she gives
°mmﬁ,ﬁ,m To give Hfe to others and let make one’s own part: life to dead things, but cannot save herself from death, as though she

Fosse almen I woa a consobar B duolo.

Ifit were atleast one left 1o consale the grief.

Here Is an original peetical rendering of Patrizi’s poems offered by the
American poet Shawn Sturgeon (b. 1965)}.*

Heerally gives life to things and leaving behind her own,
Patrizi's sonnets are harmonious and they try to interpretthe essence

] " ofIrene di Spilimbergo’s life in terms of Neoplatonic philosophy. That
. was of course expected, since Patrizi had already showed an interest in

—— mbervw:ml poetry,and his Lettura sopra H sonetto del Petrarca: La gola, el sonno was
xwwmm mmh eveslasting beauty to 3 published in Venice in 1553, Moreover, since at the time of the composition
with ber thousands of angels, her thousands mortal flesh, when what is ln her mind, when 2 of these poems he was not yetafully-established philosopher, he might
of everlasting ideas, dispensed from her whatwe see of bor, makes a bex ;"m . have used this opportunity to take part in the common volume with
ownband—came here, to thismortal and esupty  oxt of earth, out of shadows, out
place, to make a paradise, to save what was out of bright Hghts, Erene, 2 goddess, * some of the most prominent intellectuals of his time to make a sort of a
Jside, to ormament all with forever: am alfveness, toague kissing, putting bfe - philosophical deciaration: to make known in public thatit is a Platonism

f . that he is going to pursue. However, though the poems he wrote are
¥ Corr. ex quivar ; ; :! neither emotional nor personal, nevertheless there is some tenderness,
7 Comexpoteo ! ‘respect, and l'esprit de finesse in his approach.

18 Thete Englishw ofthy b been published before and are composed for i :

the occaston of this text. The authors are deeply greateful todr. Shawn Sturgeon for generously
giving his poetical work to be published here.
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Tarquinia Molza and Francesco Patrial - good old friends

If the relationship between Patriz! and Irene di Spilimbergo s a story of "
a distant respect, the relationship between Patrizi and Tarquinia Molzais 3
the opposite: We possess three diffarent sources for reconstructing this -
reiationship: first It is Lamorosa flosofia (Love philosophy), an unfinished
text which Patrizi composed in 1577 and never published during his |
lifetime,® then there are four remaining letters addressed to Tarquinia
Molza written by Patrizi between 1577 and 1578 and finally we have 1
Patrizi’s dedication atthe beginning of the third volume of his Discussiones 3
peripateticae under the title “Ad Tarquiniam Molziam, divam mulierem”

(“To Tarquinia Molza, the divine women~), published in 1581.

Thelife and relatively few remaining paems by Tarquinia Molzawere the
ohject of much scholarly research and there is no need enter into adetafled

description of her life and work. Let us just point out some most relevant
moments. Tarquinia Molza was, similarly to Irene di Spilimbergo, born

Into a noble and intellectual family from Modena. From her early age |

she was tutored by an excellent teacher, Glovanni Bertari “il Poliziano™.
After his death in 1558 Tarquinia continued education with different
and outstanding teachers: Glovanni Maria Barbleri and Lazzaro Labadini
instructed her in Latin and Greek, Antonlo Guariniwas her instructor in

mathematics and astronomy; she also studied Hebrew, and several (at 1

least six) different musicians and composers taught her music.

She was highlyappreciated mostly asa poetess and asinger although
besides poetry and madrigals she also wrote a series of epigrams, sev-

eral religious texts, letters, and there also circulated her translations

19 This Is also the main source on Tarquinia Molza's life. The modern (znd to our knowledge
only} edition of the text is done by John Charles Nelson in 1963.

2 pubtished by D. Aguzzi Barbagli in his Francesco Potrizt da Cherso - Lattere ed opuscult
inediti in 1975.

Feancascs Potricd  Philesopher of the Renslisance

‘Plato’s dialogues Charmides and Crito (incomplete).® Already during
lifetime she was made a protagonist of Torquato Tasso's dialogues
"Ghirlinzone avero l'epitafio and La Molza overo de Famore and Patrizl's
&amorosa filosofia; many outstanding composers put her verses Into
iusic™; and she was Inserted among “illustrious women and men” in
ral “encyclopedias” of her time® In 1600 she was also glven the
narary citizenship of Rome, which was the first occasion that this
privilege was extended to a woman. This event was also the occasion
when she acquired her nickname *Unica”.

i Tarquinia Molza and Francesco Patrizl knew each other personally

quite well, According to his own testimony, Patrizi knew Molza since she
1 wasa child[n 1575 Patrizi returned from Spain; his Initial plan was to

: n _For her works see: Pierantonio Serassi, editor, Delle poesie volgari ¢ latine df Prancesco

Maria Molza (Bergamos Pietro Lancellott, 1750 and 1754) and D

ico Vandelli, Op
tnediti di Tarquinia Molza (Bergamo: Pletro Lancellottl, 1750).

% P, Vinci, M. A. Pordenon, P. Isnardl, G, L. Primavers, R. Vecoll, P. Cavatoni, A, Trombetti,
andG.7. da Palestrina

B Cf, Camillo Camilll, Imprese ilfustri di diversi {Venetla: Francesco Zilett, 1586), I1 48-51;
hnusCmarClpadus.nnmfummuﬂwumuMumﬂmrkammdm(Nupdk: io.
lacobus Carlinus & Constantinus Vitalis, 1608), 211-212; Pietro Paolo Ribera Valentiano, '
Le glorie immortall de’ trionfl, et heroiche tmprese d'ottocento quarentacinque donne fMlustr,
#ntiche, ¢ moderne, dotate di conditioni, ¢ scienze segnalate (Venetia: Evangelista Deuchina,

" 1609), 324329,

. # In her artide "Linsegnamento del Patrizi In alcuni madrigali di Tarquinia Molza® Marta
. Giovanna Cavallart claffns that Patrizi met Molza in 1569. On the other hand joanne M. Riley
. in'her text "Tarquinia Molza (1542-1617): A Case Study of Women, Music and Soclety In the
.~ Renaissance”and Christopher Ulffers Inhis article *A Study of the Musical Influence of Tarquinia
- Molsa on Patrizl's Lamorosa filosofta” maintain that Patris] knew her since she was a child. In

this matter we agree with Riley and Ulffers for several reasons: first, as we can find oul from

" his biography, in year 1569 Patrizi did not visil Modena where Tarquinis Molza Hved, and
2 second in Lamorosa filosofia Patrixl claims to loves heras a little daughter and that he knows

hh:mdmmﬁemﬁumﬁﬁ(immlwwm
Le Monnler, 1963), 59: "Quindi & che ella mentre fu fanciulletta mostrd sl grande vivacith di
ingegno Inapparare senza una minima fatica tutto cid che Inleggere ot In grammatica le fu dat
Suc maestro insegnata.” Also on p. 12: “Pol che la mia buona fortuna mi ha fatto 1l primo a dire

; lnlodedel]aslgnon'l‘arqulnlaMola.hqualehgﬂmolumntpmdtmmmome

ﬁﬂjudmﬂv«hmmmmeahrommhhmnnummdm
dilef che per avventura poco campo lascierel a quelli che dopo me da dire hanno.” Also in the

rasa ke Kacasman and Luka BoeBe  Paoiand s Women



go to Milan, but because of the plague he changed his plans and went to
Modena, the hometown of the Molzas, where he spent several months ™
During that pericd, he must have enjoyed the hospitality and company
of Tarquinla and her husband, the rich nobleman Paolo Porrina. Around
that time, Duke Alfonso il d'Este (1533-1597) visited Modena. The Duke's
secretary Antonio Montecatino persuaded him to offer Patrizi a teaching
post in Ferrara, which he accepted. The text of Lamorosa filosofia is
a product of Patrizi's sojourn in Modena. During his stay in Modena,
Patrizi also tutored Tarquinia Molza in Greek, philosophy and probably
some basic Spanish. After Patrizi left Modena, be continued “teaching”
Tarquinia in his letters, of which four are preserved.

Later Molza and Patrizi also lived in Ferrara at the same time.” She
arrived to the court of the Duke Alfonso ii d'Este in 1583 where she was
a part of concerto della donne,” founded by the Duke himselfin 1580.itis
not clear what the exact roie of Tarquinia within this group of professional
women musicians was. in the company of other prominent women (such
as Laura Peverara, Anna Guarini, and Livia D’Arco) Tarquinia might have
been a singer, a composer, an instructor or any combination thereof.
But we know that in 1589 she was expelled from the group (as well as
from Ferrara) when her sexual affair with the famous and outstanding

samwrkheghuulotofhformaﬂonabmuh&chlﬂhmdmdurpamuwhﬂdeﬂnltdy
lives an impression of the firzt-hand evidence about her youth,

ks uumbbmphmmmnmvmmunmmmjﬂmmm
following words (Patrizl, Lettere, 51): "Ma trovd la peste a Milano ¢ in Lombardia, onde si
fermd a Modena alcuni mesi: fino che, andato il Signor Duca in visita dello stato, perlo mezzo

del segretario Montecatino, che I havea conoscluto tn Ferrara del 1556, fu chiamato a questo

servigio 'anno 1577, ove da quel temo sl riposa, studia, e scrive.”

% About Patrizi and his time in: Ferrara see the article of Cesare Vasoll, “Francesco Patrizl e
la cultura filosofica ferrarese del suo tempo,” in La corte &f Ferrara & Il suo mecenatisimo del
Suo tenipo/The Court of Ferrara & its Patonage, ed. Marlanne Pade et il. (Copenhagen, Ferrara:
Renaessancestudier, Edizione Paninl, 1987), 247-266.

7 Foradetalled analysis of Tarquinia Molza's musical education and significance, see Joanne
H Riley, "Tarquinia Molza (1542-1517) A Case Study of Women, Music and Society in the
i " in The Musical Woman, ed. Judith Zalmont et al. {New Yori: Greenwood Press),

470-493,

P

- . Flemish composer working in Mantua and Ferrara, Giaches de Wert, had

B 2

been made public.
- In1577 Patrizi started teaching Platonic phllosophy at the University
of Ferrara (the “Studium™) where he stayed untii the beginning of 1592,

3 . Itwas a good period for hlm: he was “resting, studying and writing™®,

and, moreover, enjoying liveiy conversations and disputes with the poet
Torquato Tasso (1544-1595), philosopher and erudite Jacopo Mazzonl
(1548-1598) and philosopher Teodoro Angelucci (1540-1600). During
that period he finished all four volumes of his Discussione peripateticae
~ (printed in Basle in 1581), and also his mostimportant “positive* philo-
sophical work, Nova de universis phllosophia, printed in Ferrara in 1591.

‘_. - So; Patrizi and Molza, who was not only a lady-in-waiting at the Este
~ court, but also a most famous female musician and poet in itaiy of her

times, had a lot of chances to spend tlme together, especialiy since they

- .- belonged to the same circles.

Weiearn about Tarquinia Molza'’s life and her relation to Patrizi from

his Lamorosa filosofia which is also the main source of information about

" 'her. This treatise was written at Modena in 1577, There are seventeen
participanits in this dialogue, which at first sight resembies a Platonic
dialogue.” The unfinlshed text is divided into four days, the first of which
occupies about a half of the whole text. The setting of the first dayisthe
follewing: Antonio Querenghi refers to nine speeches that were held in
the house of Patrizio Patrizl, a distant relative of Francesco, In Rome. All

i of the speeched are descriptions and praises of Tarquinla Molza.

* Atthe beginning of the first dlalogue Patrizi gives us some informa-

tion about Molza's life: she started as an autodidact in Greek, she could
write beautifui ietters and sonnets, and from the time she was a young

2. 3 See fn. 25 above.

¥ BesidesTarg Molzaand F Putrizl, other interfocutors listed in the beginnlgn
:  re: Antonlo Querenghi, Lodovi Fuligno, Vincenzo Cantoni, Bernardino Teleslo, Benedetto
: mmnﬂmmmcmnmummmmuommnmpm
; Sperone Speron), Carlo Sigonlo, Gasparo Silingardi, Maffeo Venter, and Glovanni Falloppla.

hrqnlnh‘shusbandjoinslnthehterpamofth:dhlogue.
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girl, before she even knew the alphabet, she showed interest in books -

and reading® She “[...] learned by heart the whole Vergil and the whole
Canzoniere by Petrarcaand in all ways she tenaciously keeps this stored
in her memory."* Besides her classical éducation, Patrizi gives testimony
about her exquisite musical abilitles. In the section entitled “Melpomene”,
Patriz] described the visit of Duke Alfonso 11 to Modena In 1568 and
his fascination with Molza's singing (besides her virtuosity In playing
the viola da mano, lute and davier).® On an occaslon Molza was singing
various things for Duke and his wife Duchess Barbara, and, among other
things, her favorite Petrarch’s sonnet “Hor civ'il ciel et laterra el vento
tace”” This performance must have impressed the ducal couple so much
- that, severa] years later, it opened the door of thelr palace to Molza, who
had foundherself involved in many unpleasant events after her husband’s
death had happened In 1579. Patrizi also provides us with information
about Molza’s husband, Paolo Porrino, and her feelings toward him.*
According to Patrizl she was deeply in love with her husband, and he
supported Molza's intellectual endeavors. Such a mutual devotion of
spouses must have Impressed Patrizi who himself was never married.

3 patrizi, Lamorosa filosofia, 18-19. "] quale ellaandd fuggendo sempre che potd, percid che
svanti che conoscesse lo A, B. era si vaga di tanere un libricciualo In mano e di mirarvi su e di

Jeggervi quando 1a madre non era presente, che tratto fuorf un libro che di contitiue portava

di nascosto e posto git Vaco, si dava a leggere, tutto che fanciulllna per ancora non cohoscesse
Jo A. B. Nel quale nobllissimo furto fu pid volte colta e dalla madre, che dispiacere ne sentiva,
e dal padre, che infinito placere ne prendeva. 1l quale fu tanto dalla Tarquinia pregato che a let
facesse insegnare cid che don Glovanni Insegnava a' fratelli, che co’ suol vezzi gratiosissiml
fu sforzate a compiacerie.”

3 patrizi, L'amorosa filosofia, 60.
2 patriz, Lamorosa filosofia, 38-42.

¥ Laurie Stras, *“Recording Tarquinia: Imitation, Parody and Reportage in Ingegneri's Hor
che Tclel etla terra & Tvente tace,” Early Music 27/3 [1999): 358: “[rjemarkably the story of the
petformance ks recorded in two quite different sowrces - s polyphotic madriga) by Marc'Antonice
Ingegneriand a philosophical treatise by Francesco Patrixi”

3 Patrizl, Lamornsa filosofia, 51. [ et ha tutt] | suo pensament tenuto voltl alla sua pudictia,

etallo amore del cavaliere Paolo suo marito; ia qual dopo xvil anni che ella & seco, dopo tante

battaglie ¢ dopo tanta conversatione et dopo tanta Hiberth di vita, ellahe conservato intattae 4

santa ¢ da ognl anco misimo sospetio immacolata.”

Moreover, there are several pages dedicated to the description of her

physical appearance.®® Since the whole first day of the dialogue is dedi-
cated to laudatory description of Tarquinia Molza [more than 70 pages

| . 'in Nelson's edltion of L'amorosa filosofia) it would be tedlous to list all
. of her virtues here.

© AllIn all, Tarquinia Molza is represented as a sort of a superior belng
inall aspects: a “harmony of praiseworthy and rare perfections™. Per-

 haps for thls reason she is also descrihed with dominant androgynous

qualities: her beauty is a sort of mixture between male and female qual-

. ities, which are so mixed together that one cannot really distinguish her
f- * masculinity from her femininity,” her face is covered with "an ineffable
5. and incomprehensible beauty, between male and femaile”,* her musical

" talents are equal to a talent of a man of an excellent Intellect™ etc. This

sexual ambiguity culminates in the last {and unfinished) part of the text

- ~in which the character of Tarquinia Molza defends a hold, anti-Platonic

and anti-Augustinian thesis according to which the root of all love - even

.7 the love of God - is phifautia, the love of oneself.

An Interesting contrast to this picture of Tarquinia Molza is to be
found in Patrizi's letters which he sent to herafter havingleft Modena for

Ferrara.* In the four preserved letters he obviously wanted to continue
¢ hislectures: all fourletters are mostiy concentrated around astrological/

*  Patrizi, L'amoroga filosofia, 25-32.

3 Thisphrase belongs to Camilli (Camilli, Imprese, 50: ] armonia di perfettiontlodevoli et

rare.”) who must have had access to the manuscript of Patrizi's Lamorosa filosofia,

u MMLWMG:M@thMaWTIWMM

soavissimo temperamento 4i dontesco e di maschile, il quale & 511t se stesso confuse o misto,
4 €henon sene pud discernere parte nlunasinicera o dell'uno o dell'altro, etapparere perd Funo
.. ¢ Taltro In ognl parte in maniera ineffabile ot Incomprensibile.”

¥ Patrizi, Lamorosa filosgfia, 31: .. vise [] comperso i unalncomprensibile tramaschile
¢ donnesca beflezza et ineffabile.”

"_ » Patrizi, Lamorosa filosoffa, 38: "Et appresso cantd le parole in meno di due altri mesi, cosa
i dumhvnbbemwhn.lmndoﬂgmmomh.mnhuomperfewd]emluem
i q:llzfumpotumusere[..]."

£ 49 patrini, Lettere, 13-22,
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astronomical observations, “la cosa de’ cieli”.* After some introductory
remarks, which deal with everyday events, Patrizi continues explaining
the elementary structure of the universe and some astrological basics.
What is striking about these letters is that they look so introductory, as
though they were written for a tyro, and not for a personwhoincorporates
asummum of intellectual and corporeal virtues, as Tarquinia Molaza was
descrihed in L'amorosa fllosofla. This leaves one to think that Lamorosa
filosofia has more of a symbolic or generic approach, whereas the letters

present their relationship in flesh and blood as it really was: a relation- .

ship between a teacher and a pupil, a teacher who also has a sortof an
avuncular role. E. g. the letter of i7 October 1578 opens with very con-
cerned remarks about Tarquinia Molza's fever - this opening hasa strong
overtone of someone who is as close as a parent or a relative. Moreover,
the letters are accompanied with chit-chat observations which leave an
impression of a close friendshlp between the two, like a continuation of
a dialogue that started a long time ago.

In an indirect way this impression is also supported by the latest of
Patrizi’s mentioning Tarquinia Molaza. it is Patrizi’s dedication in the
third volume of his Discussiones peripateticae. There, in the prefatory
poem he wrote, paraphrasing Catullus:

To whotm do [ give this wice new bookiet,

Cul dono sapidusm, sovem Hibellmm

Docto Gralorem pumice expolfium? suoothed with a learned pumice of the Greeks?
Tarquinia tibi. Namque ta solebas Tnmmqnhhhymmmd
Sophorum alxsium amare chartas. to excessively cherish books of wise men, ™

. The rest of the two-page dedlcation continues along a similar vein:

Tarquinia Molza was well educated women. Calling her “most learned 4

41 patrizi, Lettere, 21
4 Franciscus Patricius/Prane Petrié, Discussionum peripateticarum tomus

tertius/Peripatetitie 4
rasprave svesak tredl, od. Mihaela Girard-Karkulin et al. (Zagreb: Institut 2a filozofiju, 2009), 6.
43 There Ix a pun on words in the first two lines that cen also be understood as “To whom 3

learned among the Greeks should [ give j.-1."

Feamcesce Patrizt  Philosapher of the Readisrance

‘

- of all past, present, and future women”,* Patrizi praises her excellent
} knowledge of the Greek, Latin and italian languages, logic, moral phi-
k- -losophy, catholic theology and of course music. in his opinion she also
"did improve her knowledge of physiology. Patrizi claims that she learnt
. Greek when he had been teaching about Plato for just three months.®
According to Patrizi she could read not only Plato in originai Greek*, but
¥ also Pindar - and all classical scholars know about infamous difficulties
¥ ofPindar'slanguage and style. Besides the previously mentioned virtues
+ she wasalso eloquent, witty, humorous, pleasant in conversation, humane
| and well-mannered.” Patrizi emphasized her noble erigin, exceptional
character, modesty - and cutstanding beauty.* indeed, If we lock at her
portrait as a young girl, as well as the later portrait of her as a young
‘woman, we can be astonished by the beauty of her face - big eyes, full
lips, intelligent look, long curly hair. She was not only admired by the '
~citizens of Modena, but also by the Duke Alfonso il d’Este and his sisters
Lucrezia and Leonora.”
+ .In his dedication Patrizi has briefly presented Molza’s life, virtues,
education, physical features, ancestry, tendencies and talents. The overali
_ tone of the dedication is completely friendly and somewhat paternal:
- Patrizi puts himselfin the position of someone who is entitled and fully
::.: ‘Justified to praise Tarquinia because, as her tutor and friend, he had a
g full Insight into her virtues.

L3

E Patriclus, Discussionas, 6: °[.] viragnium omnium, quot sunt, quot Fuerunt, quotque aliog

! E.g.thg?hcedm{l’atﬂzl.bhnamwﬂhwﬂa.l!).

£ Patricius, Discussionss, 8; Sed dlf bonl, quae eloquentia? Quae argutise? Qui sales? Quas
mmmlnmmmmmhmamﬂQmmnhﬂ'

* Patricius, Discussfones, 8: “His tot tantisque ingenil ornamentis comites sese addidernnt
litas generis, pulchritudo eximia, mores animi insignes | ).

Patricius, Discussiones, 8: “Quanti te serenlssimus Alphonsus Atestinus IL principes noster?
. Quantl te Principes mulleres Lucretia atqe Leonora, sorores sius, Facinat?”
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Due to this fact we can conclude the nature of their relationship: They
were truly good friends, Patrizi is full of admiration and respect for
Tarquinia Molza. It i5 again interesting to note that although they were
both passionate people {Patrizi in his work and debates, and Molza in
music and private relationship) there is not trace of any erotic tension
or commitment.

As a curiosum one may notice that Moiza also inspired Torguato to
write two treateses on love, During his stay in Ferrara Patrizi had quite
polemical conversations and disputes with Torguato Tasso. They didn’t
share similar attitudes In poetics, but they shared the same fascination
with Molza, and eventually they shared the same tomb In the church of
Sant'Onofrio In Rome.

Another curfosum is that Tarquinia Molza is one of those rare women
whose fame survived even the darkest periods of antifeminisms, such
asthe 19th century. In Samuel Mossman's Gems of Womanhod, Tarquinia
Molza Is listed among only three “Contributors to Literature and Art”
and is the only non-English woman incjuded in this list {the other two
being Letitia Elizabeth Landon and Anne Damer).® An interesting detail
is that In his description of Tarquinia Molza he mentions Patrizi as her
teacher of the art of poetry {calling him *Francis Patricio”, and "the learned
Professor Patroni” who allegedly taught her philosophy and the classics.®

A mysterious Madama - Dianora Pugliese?

Inhis letter to Glovanbattista Strozzi the Younger (1551-1634), the famous
madrigalist, intellectual, patron of arts and an important publlc figure

In Florence, one of the founders of the "Accademia degli Alterati* whose ]

5 Samuel Mossman, Gems of Womanhood; or: Sketches of Distingutshed Women, in Various Ages

and Nations (Edinburgh: Gal and Inglis, 1870), 134-143.

5 Mossman, Gems, 135: “In the art of poetry, she was initiated by a famous poet [sicf] and |
philosapher named Francis Patriclo; and in logle, including the philesophy ofshe anclentsand

a perfect knowledge of the Greek language, she was taught by the learned Professor Patrini”

v

" deathwas also the end of the Accademia, Patrizl mentions a Madama.®
There are certain intrigues, problems with investments and payments
in connection with the publication of the book Le Imprese lustri con

espositiond et discorstby Girolamo Ruscel i whose editorwas our Patrizi® '

- The book was published in two volumes, and Patrizi referred to the
i publication of the first volume in 1572 which was obvlously financially
¥ supported by Strozzi®

. Glrolamo Tirabeschi, in his monumental 16-volume Storia della letter-
' atura italiana, offers a conjecture about the identity of this mysterious,
[ “atonymous Madama.® He claims to have found an authentic document
f: -written In Venice on 25 May 1570 In Venice about a litigation between
~ Patrizi and otherwise unknown Dianora Pugliese, "colla quaie pare ch’
" égll avesse stretta soclet per fare a comun loro spese stampare le
. Imprese e I Indice degli Uomini ustri del Ruscelli™

--ft seems piausible to suppose that Dianora Pugliese and Patrizi stroke
a financial deal to publish Rusceli’s Imprese and that for some reason

book. If we take into account Patrizi’s letter to Glovanbattista Strozzi, It
seems that Dianora Pugliese was collecting money from others and was

book:. Since the sharing had not taken place, Patrizi raised alawsuit against
her. l.lnfortunately we couid not find any new or more comprehensive
data either about the lawsult or about Dianora Pugliese - this Madama

i’iﬁizi,Ld‘wl. 28-29.

mwumemammhmmﬂmw
riordinato et corretto da Francesco Patritio, ed. Francesco Patrizi {Venezia: Comin da
‘‘Trin di Monferrato, 1572).

E 5 Patriz, Letters, 29; [..] quanto capitale pose Vastre Signorta et quanto essa [Madama), et
audommmmmﬂzudagmmamm«chemugulpoldanaumdim
ol pare di intendere non so che Intrichi e non so con chil”

L - We have consulted the following edition: Girolamo Tiraboschl, Storia deflq fetteratura
“ftalionc, vol. VII 2 (Firenze: Molini, Landi etc, 1824).

% Ticaboschl, Storfa VI 2, 422.

ghe denled Patrizi his share of the money meant for publication of the

supposed to share it with Patrizl who must also have Invested Into the -
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remains a mysterious - albeit intriguing - figure. If these suppositionsare §
correct, she must have been one of the earliest female bookenh'epreneurs 4

(or publishers?] in the history of books.

Lucrezia d'Este - the recalcitrant sister of the patron

At the end we should mention Patrizi’s dedication of the Della Poetica

la Deca istoriale.” Eight small octavo pages present an introductory

dedication to Lucrezia d'Este {"Lucrezia da Este Duchessa d'Urbino”) -}
published in Ferrara in 1586. Tiraboschi praises this short text as the
most magnificent eulogy offered to the dukes Este in the 16th century,
whereas the fact that it is explicitly addressed to Lucrezia he interprets 1
as a symbolic act.” And indeed: the structure of these pages suggest
Its symbolic meaning: Patrizi begins by praising Lucrezia’s family and ;
its merits in promoting arts and sciences, he mentions the foundation |
of lo Studio in 1392 by Albert V, the great teachers who taught at this
untversity (Guarino Veronese, Teedoro Gaza who introduced the studies
of Greeklanguage and culture, then also Bessarion and Gemistos Pletho, 3
who introduced Platonic philosophy), he also mentions the studies of
mathematics, medicine, music, and poetry with all the accompanying |

names of eminent teachers who were brought to Ferrara thanks to the

Estes. in the second part of the dedication Patrizi expectedly praises
Ferrara as a place of flourishing sclences and arts in general - again
listing all the famous people who contributed to it so that so far the text
looks like a "who-is-who?” of the inteliectual history of Ferrara. Patrizi 3
probably wanted to justify his position at the University of Ferrara: he |
presentshimselfas perfectly fitting into this intellectual tradition typical }
of Ferrara under the patronage of the Este family, and his workpresentsa 3

57 Francesco Patrici, Della Poetica iu Deva Istorfale (Ferrara: Vittorio Baldinl, 1586), n. pag. 3

58 Girolamo Tiraboschl, Storia defla letteratura italiana, vol. V1l 1 {Firenze: Molini, Land! etc,, i
1824), 79; "Fra tutti perd gli elogl In questo secol renduti a° principl Estensl, i pit magnifico
& quello di Francesco Patrizi sanege Jsicl] poc” anzi citato, ¢ professore allora in Ferrara, nell’ 3

atto di offrire a Lucrezia &’ Este fighia di Ercole Il Ia sua Deca istoriale della Poetica”

-~ continuation of the scholarly endeavors that the ancestors of the present
. Estes so magnificently and farsightediy supported.
:._ ... In the ast two pages Patrizi turns to Lucrezia more specifically. He
praises her. promptness te support “tutt! gli huomini di spirito, e letter-
ati"®, her fondness of performing muslc, and her Incllnations to poetry.
“However elegantly and with good measure he baianced between a genuine
admiration for thls educated lady and an adulation that was expected
from him as a public servant, itis nevertheless rather obvious that Patrizi
far less enthusiastic In approaching Lucrezia d’Este than he was when
wrote about Tarquinia Molza. Unfortunately we possess no further
lence about his reiationship to this powerful and intriguing woman.

hce again we have te emphasize the difficulty of reconstructing the
selationship between two people. Nevertheless we thought that this
part of Patriz{’s ilfe is unfatrly neglected and it was our desire to bring
a little more light into this segment of his life. What kind of person was
PFtrizi in his personal ilfe and relationships? He was passionate in his
work and debates, itts sufficient to remember his commitmentin writing
his Discussiones peripateticae and iater Nova de universis philosophla or
the passionate outbursts he had in discussions with Torquato Tasso
or Teodoro Angelucci. He had little sense for business, one just has to

¢mature death of jrene di Spilimbergo (whom he probably did not
in person); and he showed a sense of a well-balanced mixture of
jncerity and diplomacy among the pawerful hut not always reliable
_ . inthis context, these women had a different symbolic significance
for Patriz: irene di Spillmbergo is a sort of Petrarchan muse, Tarquinia
olza is both a perfect student (in the Letters and in the first day of

Tiraboschl, Storia V1 1, n. pag. 61,
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Lamorosa filosofid) and a perfect teacher (in the remalning three daysof ‘-

Lamorosa filosofia), Lucrezia d’Este presents an ideal female aristocrat.
On the other hand it is also noticeable that there Is no trace of any erotic
inclinations toward any of the women about whose relationships we
Possess some textual evidence. it is impossihle to say whether he was
sexually Interested in them or notorifhe just wanted to keep his privacy
tohlmself. A further - and maybe the most Important thing - is that there
Is no trace of any kind of misogyny in his approach; he treated women
as perfectly equal to men.
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